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HE Keramic Stupto and its Ed- 
itor, Adelaide A. Robineau, who 
is also a member of the New York 
Society of Keramic Arts, take 
great pleasure in presenting in this 
issue the work of that society. 
Although but a third of its mem- 
bers are represented the readers of 
KERAMIC StTuDIO will be able to 
form a very representative idea of 
its work. 


A design of conventional rose for plate was published 
in April number with the signature B. H. P., the name of 
the designer having been lost. This design is by Miss 
Bessie H. Proctor, 215 Lafayette Ave., Brooklyn, N. Y. 


The Manual Arts Press of Peoria, Ill., has just pub- 
lished an interesting brochure by Frank Forrest Frederick 
on ‘The Wash Method of Handling Water Color,’’ a method 
which is little used now except in the art trades. Its ar- 
tistic possibilities are clearly brought out by Mr. Frederick 
and well illustrated with some of his own water colors. 


In presenting this number of the KERAmICc STUDIO, 
it is our wish to give some idea of the work and ambition 
of the New York Society of Keramic Arts, in the hope of 
enlisting the help and interest of our large army of ceramic 
workers in the Society’s undertakings. 

The ‘object of the Society is to develop and foster 
Ceramic Art in America’’ by setting a standard of artistic 
excéllence in the productions of both the potter and over- 
glaze decorator, and by showing to the public in annual ex- 
hibitions the finest productions of ceramic art for the sake of 
study and comparison. Its aim is not to establish a school 
of Ceramic Art but to encourage individual endeavor and to 
create a demand for work of merit. 

Its membership is drawn from all parts of the United 
States and it is the desire and pleasure of the Society to 
welcome any one to its circle who is interested in the develop- 
ment of the art. There is a strong fraternal feeling among 
its members and great enthusiasm is brought to bear in their 
endeavor to establish a higher standard than has been that 
of the ceramic worker heretofore. It hopes to promote a 
general interest in the study of design and the principles of 
decoration and to help the workers in this art as well as 


the public to an appreciation of what is suitable and fine in 


ceramics. 

For the past three or four years the N. Y. S. K. A. has 
exhibited no naturalistic painting, not for the reason that 
the Society debars all such work, but because the jury con- 
sidered such naturalistic pieces submitted as not of sufficient 
excellence for the purpose. The Society does not, how- 
ever, and no society with a knowledge of the principles of 
art in decoration ever could, stand for or exhibit naturalistic 
painting of flowers or figures on objects of utility such as 


tableware, vases, etc. When the above mentioned motifs 
are artistically treated on panels or tiles for decoration they 
are eligible for any exhibition. Of recent years, the So- 
ciety’s annual exhibitions have been very beautifully pre- 
sented in the galleries of the National Arts Club with a large 
showing of the work of the representative overglaze decora- 
tors as well as of the leading makers of pottery. The last 
exhibition was one of unusual interest, showing a distinct 
advance in the work, and an increased interest in the study 
of design by its members. What was most gratifying also 
was the show of interest in the Society’s work, by the large 
potters and tile makers, and the desire on their part to co- 
operate in the work by exhibiting the best productions of 
their establishments. It might be of interest to add that 
this was financially also the most successful exhibition for 
several years. 
MaAup M. MAson, 
Pres. N. Y.S. K. A. 


The New York Society of Keramic Arts is making 
great strides in the way of increasing its membership and 
advertising as well as selling the work of its members. 

A most successful auction sale was held at the store 
of M. T. Wynne recently and to Miss Wynne, who is an 
associate member of the Society, much is due for the success 
of the sale. Ata special meeting of the executive, arrange- 
ments were made to place the work of the society on sale 
at Newport, R. I., during the summer months. 


THE HYDRANGEA PANEL (Supplement) 


Maud M. Mason 


HE study has necessarily been reduced for reproduc- 
tion and would be much more effective if enlarged to 
twice its size. 

In carrying out the study keep all the tones quite flat, 
matching the values as well as the colors as nearly as possi- 
ble. 

After sketching the design in ink paint in the darks of 
the leaf masses, also the trees, shadows under them and the 
bush with Royal Blue and a little Dark Green, then paint the 
shadows of the flowers with Brown, Pink and a little Violet 
and the trunks and branches of the bush with the same color 
used somewhat stronger. 

The light green of the ground, also of the large bush, are 
painted with Albert Yellow and Yellow Green. Dust entire 
surface when dry with Pearl Grey and fire. 

In the second painting tone the panel with a tint of 
Yellow Brown, padding it very light over the flowers and 
when dry again dust with Pearl Grey and fire. In the next 
painting carry a wash of Yellow Green and Yellow over all 
the foliage of the large bush, also over the ground, a wash of 
Blue or Violet over the distant trees and large shadows, as 
they may require, and also a tint of Pompadour over all the 
flower masses. 

Repeat the above treatment until the desired colors 
and values are obtained. 
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LANDSCAPE TEAPOT STAND IN TWO COLORS AND 
THREE TONES 
Caroline Hofman 
5 tere the design upon the china and fill in all the out- 
lines with special tinting oil into which a very little 
Black has been rubbed. 

Let it stand, where no dust can reach it, for two or three 
hours and then dust with Ivory Glaze into which one-fourth 
proportion of Aztec Blue has been thoroughly ground. Fire. 

Second fire—Envelop entire piece in special tinting 
oil, as before, pad thoroughly, and dust with a mixture of 
equal parts Russian Green, Yellow Green, and Aztec Blue, 
to which has been added as much Ivory Glaze as will equal 
the amount of the three colors. 

Third fire—Treat all the darkest portions of the design 
with tinting oil as for first fire, and dust with Ivory Glaze 
to which has been added one-fourth its bulk of Copenhagen 
Blue and the same amount of Aztec Blue. 


£ 
COLOR NOTES 
Caroline Hofman 

a of having been asked to write a short article 

on the use of bright-color harmonies in overglaze 
decoration, the writer has made an attempt to express a 
few theories (and practices) along this line. Perhaps you 
will agree with them, perhaps disagree; they only stand for 
sincere opinions, with no intention of being dogmatic. 

So many articles which we decorate are unsuited to 
brilliant coloring that we all revel when the opportunity 
comes to use full color-harmonies. 

We women often feel, when looking at our color boxes, 
as we do when planning the new hat in the midst of a tempt- 
ing display of flowers; there are so many possibilities. And 
yet, for that very reason, we must sternly resolve to select 
only the choicest color-scheme, and the simplest. 

Every full harmony must contain some contrast; if 
your color-scheme seems tame and uninteresting it may be 
because the colors you have used are too similar in their 
natures. Think what would be a distinct*contrast to the 
largest mass of color in your design, and introduce it in two 
or three small spaces, 


Students beginning the study of color often make the 
mistake of planning but one spot of the color which is to 
brighten the whole scheme. They remember to break up 
the other masses of color so as to have an interplay, but 
then bang in goes their most striking color all in one spot, 
with the alarming result that it stands out in alarming 
prominence, declining to have anything to do with the rest 
of the color scheme. Every space of any color needs at 
least one subordinate sized space of the same to support 
it in the design; usually it needs more than one. 

Study the methods of the oriental carpet weaver; he 
understands how to combine brilliant colors into one har- 
monious whole, by breaking and inter-spacing them, thus 
getting a play of the different bright colored spaces, one 
through another. 

It is as much a study of proportion as it is of color- 
qualities, this combining of colors. Often a certain color 
which is unpleasant in one proportion may go very well in 
the scheme if you use less of it, or more. 

We can dispense with red, in making our color schemes, 
much better than we can with either yellow or orange. 

The most brilliant colors, out of doors, are harmonized 
by distance, the atmosphere veiling their intensity. Often 
an enveloping tone of soft gray is all that 1s needed to har- 
monize the color scheme that has come from the kiln harsh 
end ‘“‘edgey’ 


APPRECIATION OF FORM 
Ik. Mason 


HEN we compare ceramic thought, and what is more 

convincing still, ceramic work, with that of a few 
years ago, there can be no doubt in our minds that there 
has been a salutary change. That it is a salutary one, that 
our point of view is a better one, and that work and thought 
in keramics is progressing, no one with a knowledge of the 
principles of decoration can deny. As a matter of fact, it 
is from a growing knowledge of these principles among our 
ceramic workers that the change has been wrought. 

In no way is this more marked than in the difference 
in form of the articles used now and previously. Indeed, it 
would not be too strong a statement to make that the growth 
of appreciation for what is fine in decoration might be traced 
by the change in the shapes used during the evolutionary, 
or, if you prefer it, the revolutionary years. 

If this does not in every sense hold good, it is due largely 
to the fact that manufacturers of the wares used have not 
kept pace with the decorators. This discrepancy would 
have undoubtedly been much more marked had not some 
of the ceramic workers, who had an appreciation of form 
as well as the needs ofthe average ceramist, helped the manu- 
facturers to a better understanding of the situation. This 
they did by designing for them forms, which besides being 
fine in themselves were suited to the practical application 
of designs. 

Another reason, too, why form may have failed"to quite 
keep pace with the forward march in design, may be due to 
the fact that an appreciation of the subtleties of form is the 
result of a ripe growth, rather than a feeling for decoration. 

Granting, however, these two objections, we can still 
hold to our first statement, that the change in the thought 
about ornament has led to an improvement in forms. With 
the desire for a simpler and more restrained decoration 
came immediately the demand for that indispensable ad- 
junct—forms suitable for the expression of such 
thought. 
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SALAD BOWL--ELIZABETH MASON 


SALAD BOWL 


Elizabeth Mason 

UTLINE the design in ink, a very fine line is much the 

best. Indeed, if the worker is accustomed to do this 
sort of thing, the best result is really to be had by simply 
using the tracing without going over it in ink. In either 
case paint in the design in Empire Green with a little Brown 
Green added. When dry dust with Empire Green. 

For the lower part of the bowl use the mixture of Em- 
pire Green and Brown Green for a tint, matching the value 
in the study. 

For the second fire, tint the entire piece with Light 
Green Lustre, and repeat the same lustre for the third fire 
in the same way. 

For the fourth fire if desired it may be outlined in gold, 
but is quite complete without it. 

This is a very simple color scheme and an equally simple 
treatment, but makes a very pleasing and suitable decora- 
tion. 


TANKARD IN CONVENTIONAL PATTERN OF GRAPES 
LEAVES (Page 29) 


Jetta Ehlers 


| painting—Tint tankard with Grey Green, medium 
strength. Pad very smooth and even. Paint handle 
with Black and paint also the bands at the top and bottom 
with Black. Fire. 

Second painting—Place design with India ink. Paint 
grapes with Vance-Phillip’s Rich Blue, keeping the shapes 
very decided. Leaves are painted with Fry’s Empire 
Green. Stems and branches are done in Black keeping all 
forms clean cut and snappy. Fire. 

Third painting—Envelop entire piece with a thin wash 
of Finishing Brown. Pad until perfectly even and refire. 

Fourth painting—Go over grapes and leaves with thin, 
even wash of same colors used in first painting. Touch up 
stems and lines with Black. Retouch handles and .bands. 
There are no outlines used in the treatment of this 
design. 


BOWL, FLOWER MOTIF--ELIZABETH MASON 


RACE the design in the panels, and paint this and the 

bands with Black. For the parts in the middle 

tones of grey, use Banding Blue tinted on evenly. When 
dry, dust the whole with Persian Blue. 


For the second firing, tint the entire piece with Chinese 
Green and dust with the same color. 

For the third firing tint the whole piece with Pearl Grey 
inside and out and dust with the same. 


, 
O 
}. 
‘ 
“a 
~ 
: 
1S | 
» 
| 
Pes 
= 
at 
rt 
he ‘ 
é 
t 
1ce 
i t 
‘ed 
> 
a 
ely 
10t 
mie 
‘ah 
ion. 

sti 
ght 
ith 

1 
ad- 
uch ra 


28 KHERAMIC STUDIO 


ORs, 
<= 


CUP AND SAUCER, AND DESIGN FOR SALT AND PEPPER—MAY MCCRYSTLE 


CUP AND SAUCER, AND DESIGN FOR SALT AND PEPPER 
May McCrystle 
ANDLE, edge line and line on inside of cup are gold. 
The outside line is dark blue. Leaves and round 
forms are outlined in black made of two-thirds Ivory Black 
and one-third Dark Blue. The same black outline is used 1n 
little stem between cross lines on form between wavy lines, 
and the cross lines are made in dark blue enamel. Round 
forms are also of dark blue enamel. Leaves are of bright 
green enamel, and wavy lines on either side of leaves 
are of brownish lavender enamel. Dark blue is made of 
dark blue tone with Brunswick Black and Deep Purple, one- 
eighth Aufsetzweiss. Green is Apple Green toned with 
Brunswick Black and Deep Purple, one-eighth Aufsetzweiss. 
Brownish lavender is made of equal parts of Dark Blue and 
Light Violet of Gold toned with Yellow Brown and Brown 
4 or 17 to make quite brown, one-eighth Aufsetzweiss. 
Mix outline and enamel colors with turpentine only, using 
enamel colors quite thin and vary the thickness so as to 
give shading to leaves and round forms. All colors are La 
Croix excepting Brunswick Black and Yellow Brown, which 
are Miller & Hennig. 

The same colors and mixtures are used in design for 
salts and peppers. Gold lines and top is of Gold. Design 
is outlined in black and dots around the round form on border 
and design are of the same black. Round form is dark 
blue enamel. Center lines in between round forms are 
brownish lavender and shorter lines on either side are of 
green. In the tall growth the flower is of dark blue and the 
small round forms are brownish lavender. In the shorter 
growth the flower is brownish lavender and small round 
forms are dark blue. All leaves are bright green and center 
of all flowers are Capucine Red. 


TEA JAR, CROCUS MOTIF—JETTA EHLERS 
(Treatment page 32) 
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TANKARD IN CONVENTIONAL PATTERN OF GRAPES AND LEAVES—JETTA EHLERS e 
(Treatment Page 27) 
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grey and blue. 
and A. I, Hennessey. 


Vase. Conventionalized peacock 
feather in blue and blue green. 
Designed by A. E. Baggs. 


MARBLEHEAD POTTERY 
Herbert ]. Hall, M. D. 


ARBLEHEAD” is a new name in the field of American 

Keramics. After three years of experimental prog- 
ress this pottery is just making its bow to the public, hav- 
ing finally assumed characteristics which individualize it 
and which would seem to justify its existence. 

The new ware is made under unusually pleasant condi- 
tions. The buildings are situated directly on the water- 
front of the harbor. To those who know old Marblehead 
this will mean much, for the little harbor is as remarkable 
for its beauty as is the old town for its well preserved 
Colonial architecture and for the crookedness of its streets. 

The pottery plant is a very small one. It contains one 
kick wheel, a turning lathe and a six-burner kerosene kiln, 
besides well lighted spaces for designers and decorators and 
room for storage of pottery in the various stages of construc- 
tion. There are three designers, one decorator and a thrower 
besides a kiln man who attends to all the firing and stacking. 
This represents the entire crew and yet there is a weekly 
output of over two hundred pieces including decorated tiles. 
This output represents a value of about five hundred 
dollars per week. As the plant is so small, it is possible 
to maintain a remarkable degree of co-operation. The 
designers themselves plan and decorate the individual 
pieces and personally direct thei progress through the various 


Vases in tones of green, with designs in olive brown and black. 
designed by Miss Maude Milner. 


Tall vase and jar 
Small vase and bowl designed by A. I. Hennessey. 


Vase. Design of ships and waves in tones of 


Designed by A. E. Baggs 
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necessary stages. Not a shape is made, not a 
decoration applied, which has not run the gaunt- 
let of the friendly criticism of the entire working 
force. The products therefore are essentially crafts- 
man’s products and they have the human interest 
and personal touch which can hardly be attained 
ina large pottery and which are usually not seen ex- 
cept in the product of individual workers. It 
would seem that these are facts of considerable 
economic and artistic significance. Do they not 
point to the desirability of small plants not only in 
pottery but in other true arts and crafts fields? 
Somewhere between the factory and the individual 
craftsman lies a point where it should be possible 
to meet expenses without cheapening the product. 
The factory with its heavy payroll must turn out 
such quantities of ‘“‘goods’”’ that the craftsman spirit 
is lost. On the other hand, the individual worker 
must give so much time to unimportant details that 
his products can rarely command the price that in point of 
time alone they are really worth. 

Perhaps the example of this small plant and the mutual 
helpfulness of its workers may do something toward solving 


Vase with peacock feather spots designed by A, EK, Baggs, Other two vases 


designed by A. I. Hennessey, 


Jardiniere with four handles. Dark grey glaze. Designed by A. E. Baggs. 
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Four tiles in colored matt glazes. Designed by A. E. Baggs. 


for our craftsmen the very perplexing but very insistent 
problem of making a living without the sacrifice of ideals. 

The Marblehead ware has met with instant approval 
wherever it has been exhibited during the past year. Es- 
pecially gratifying is the praise and recognition accorded by 
the various Arts and Crafts societies into whose salesrooms 
it has been freely admitted. Although the shapes are con- 
servative and simple, and although the decoration is severely 
conventionalized and carefully used, it is evident that the 
uninitiated public approves, for the calls for the product are 
far in excess of the possible output. 

Readers of the StupIOo may be interested to know that 
the Marblehead Pottery is part of a group of industries 
known as the Handcraft Shops. The group comprises hand 
weaving, wood carving and metal work. ‘The whole estab- 
lishment was started about three years ago by the writer, 
who is a physician in general practice and who wished to 
have an industrial plant where he could send his nervously 
worn out patients for the blessing and privilege of quiet 
manual work, where as apprentices they could learn again 
gradually and without haste to use the hand and brain in a 
normal, wholesome way. Fortunately it was seen at the 
outset that unless the teachers were the best craftsmen who 
could be found, the work would have no moral nor commer- 
cial nor artistic value. As it is, the standard in all these 
departments is exceedingly high, for the teachers when they 


are not teaching are turning out excellent products of their 
own. 


Standard for electric lamp. Green with design in olive. Designed by A. EK. Baggs. 


The wood work and the hand weaving have proved 
most useful from the medical view point, and they have 
been very useful indeed. 

The technical requirements of an adequate pottery 
production proved so exacting that since the first year it 
has seemed wise to separate this department from the 


medical plan entirely and to give it full professional swing 
unhampered by the requirements of teaching. Too much 
praise can not be given to the well trained men and women 
who have developed the pottery. 

Mr. Arthur E. Baggs, now well known in Keramic circles, 
is the leading spirit. His strong and sure touch is seen 
everywhere and his attainments in matt glaze decorations 
are the sine qua non of the pottery. The other designers are 
Mr. A. I. Hennessy and Miss Maude Milner. The decorator 
is Mrs. E. D. Tutt, the thrower Mr. John Swallow and the 
kiln man Mr. E. J. Lewis. 

There are two artists not of the staff but friends of the 
pottery who occasionally contribute a clever and effective 
design or suggestion; they are Miss Annie E. Aldrich and 
Miss Rachel Grinwell. Mrs. John Swallow sometimes 
assists during rush times at especial detail work. 

Finally, it may be said that the spirit of the place is 
delightful, that mutual respect and co-operation combine 
with a friendly rivalry to produce results which, in the 
writer’s somewhat prejudiced opinion at least, cannot be 
secured so surely in any other way. 


PITCHER—HELEN WALSH 


Se design may be carried out in tones of green or of 
blue. For the former, ground lay the pattern with Grey 
Green, and for the second firing, the entire surface with 
Green Glaze. Delicate blues may be obtained with Band- 
ing Blue and Azure Glaze. 
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THE DECORATIVE TREATMENT OF TILE MANTELS 


Mary C. Sauter 

N the designing of a single tile, or group of tiles for a 
& specific purpose such as a mantel-piece, the designer 
is limited in his scheme of decoration only by the thought of 
the use to which the tile may be put, or by the environment 
of the group or mantel-piece. Thus fitness to purpose must 
suggest in this, as in all other forms of design, the dominant 
chord around which all other chords must play, and into 
which they must finally resolve. This is true first in the 
general form, the ensemble, second in color, and last but 
not least in design; last, perhaps, because occupying usu- 
ally a relatively small part of the whole, it must conform 
itself to, and at the same time accent the general character 
of the whole, and not least, because the inharmonious dec- 
oration of even a good thing will utterly destroy its char- 
acter. 

If the general contour conforms to the architecture of 
the room, and a harmonious color scheme has been chosen, 
then the mind is left free to consider the design. 

Should simplicity be the prevailing characteristic, mak- 
ing the plain tone seem almost sufficient in itself, then the 
design must not only conform to, but be greatly subordin- 
ated to the effect of the ensemble. This suggests a simple 
line treatment, which shall band in the edges, and strengthen 
without destroying the effect. Fig. 1 suggests such a treat- 
ment of the top and sides of a mantel-piece. It is carried 
out by means of an incised line which gives a deeper tone 
to the plain matt glaze. Under certain surroundings so 
simple a border would be inadequate, and something of a 
more decided character would seem necessary to correspond 
with the general character of the room. 

Fi3. 2 suggests a simple motive arrived at by spotting 
well related shapes rather than by any conscious thought of 
flower conventionalization. The tile may be in one color by 
incising the design, thus accenting the form and deepening 
the color, or it may be in two or three well related colors or 
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Fig 4. 


tones, by incising the outline. Such a tile could be carried 
across the top and down the sides, or be placed with plain 
tiles of the same color to produce an all-over effect. 

Fig. 3 is more suggestive of actual flower form. It is 
capable of yet another development in tone, that is a greater 
contrast between flower and leaf, giving at once a decided 
feeling of border, if used along the top and down the sides 
of the mantel-piece as in Fig. 1. 

A scheme of Interior Decoration may need a deeper 
border across the top to give a richer effect. Such a scheme 
as given in Fig. 4 might be a little more full of meaning, and 
at the same time be no more varied in color. The border 
is of two tones of soft grey green, and is supported by per- 
fectly plain tiling of a deeper grey green, giving a sense of 
solidity and of harmony. 

Fig. 5 has left the strictly conventional, and at the 
same time avoids the naturalistic. It is carried out in flat 
tones of matt glaze. Its color is a rhythm of greens and 
blue greens. The lines hold in principle to the original 
idea, though the application so evolves itself as to be ap- 
propriate to an entirely different scheme of Interior Dec- 
oration. 


TEA JAR, CROCUS MOTIF (Page 28) 


Jetta khlers 


ae painting—Tint entire jar with warm ivory tone. 
Pad very evenly and fire. 

Second painting—Place design with India ink and paint 
the crocus with Bischoff’s Yellow Brown. The long centre 
stem effect is done with Shading Green, and the shorter 
lines with a yellow Moss Green. ‘Top and bottom, a rim of 
Shading Green. Ornament on top of cover; background is 
Shading Green and small figure is Yellow Brown. No out- 
lines on this design. Fire. | 

Third painting—Retouch all weak places, repaint bands 
and knob the same as in second process and fire. 
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PLATE DESIGN jj 
Anna B. Leonard 


: plate border may be carried out in various color 
schemes. In blue and grey, also in grey tones, or 
any two or three tones. It is very pleasing in grey tones; 
for the first firing Copenhagen Grey and Pearl Grey. 

For the second firing wash a very light tone of Carmine 
No. 3 (Lacroix) on the roses and a very pale tone of Apple 
Green on the leaves which form the square unit. The centre 
panel is left grey. The design is intended to be used with- 
out an outline as the color should be dusted on. This may 
be done by transferring the design upon the china, using the 
graphite paper without turpentine having been previously 
rubbed on the surface of the china. 

Paint in the design with Special Tinting Oil (colored 
with Grey for Flesh) using the greatest care to get the 
edges straight and smooth, putting on the oil very thin 
without dabbing. Let this stand half a day before dusting 
on the color. 

With a little practice this may be done without the ne- 
cessity of cleaning the edges, as the color should be put on 
with a soft pointed shader, and there should be no color 
elsewhere but in the design proper. 


BORDER FOR BOWL 


Anna B. Leonard 


HIS simple little border is intended for a bowl to be 

carried out in gold and white, or grey blue, made by using 
Dark Blue (Lacroix) with a very little Night Green (Lacroix) 
and a touch of Black. Add one-eighth flux to give it a fine 
vlaze. 


Vid 


PLATE AND BORDER—ANNA B. LEONARD 
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MODELING AT THE Y. W. C. A. ART SCHOOL 
Sophia Antoinette Walker, Director 


WO years ago the KERAmIc Stupio placed before its 

readers a corner of our Art Embroidery room and a 

line of vases made by the same fingers which hold the needle; 

so its readers will remember that our clay work is not an end 

in itself but one means of helping a girl to find her artistic 
bent. 

The class are first year girls. Only four of their twenty 
school hours per week are spent in modeling; the rest go 
for the History of Art, tracings and enlargements of historic 
ornament, color, cast and mechanical drawing, wood-carv- 
ing and flat design. We have no potter’s wheel nor ex- 
pensive equipment, and each student keeps her own clay 
moist until it is finished just as she may continue to do at 
home. We mean to make every part of our course react 
on every other part, and as advanced and _inter- 
esting modeling is done in the four hours as could be ac- 
complished in the twenty given to one study; students 
more advanced than ours may specialize to advantage. 

Miss Florence Leonard modeled the round jar (No. 1), 
and also the jardiniere (No. 2) with its original composi- 
tions representing Mowgli and his jungle friends. ‘This is 


No. 2 No. 1 
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in part a result!of charcoal compositions made in the 


second year after reading aloud some _ story, and 
the transition is made easily to relief composition. Even 


in the first year modeling is connected with flat illustra- 
tion by black-board exercises when each draws in front, 
side and oblique views bruin or bunny,—the particular 
animal she has drawn or modeled from the cast. 

The lantern (No. 3) by Miss Janette Bosworth and the 
sconce by Miss Lulu Macher, first and second year’s work, 
are applications of Moorish ornament and Acanthus design. 
The lantern has actually been fired and it was no easy task 
to model it in shape to go through the fire and to carry to 
Long Island, for we have no kiln of our own. It is about 
fourteen inches high and the cover has a hole in the top 
allowing it to slip up and down on a suspending chain not 
yet attached. 

Although the advantages of keramic work as a part of 
a regular Art Course are not generally recognized, they are 
obvious after a minute’s reflection. The great draughts- 
men from Michel-Angelo to Sir Frederick Leighton have 
modeled,—Meissonier made and maneuvered cavalry in 
wax before he painted ‘‘Friedland.”’ 

And in the beginnings of Art Study, when it is most 
difficult to make two similar curves on an axis, what a 
comfort to build up a vase by hand and, when its opposite 
contours are finally balanced and conquered, to have fruit 
of the Conquest to exhibit! 

It is an open question whether so called ‘‘modeling”’ on 
a flat drawing with charcoal, etc., carried far, is of great 
value while the real modeling shows a student why a surface 
catches and intercepts the light, and proves to him that 
light and shadow mean form in three dimensions which can 
be suggested only in two dimensions. Holbein stopped at 
the suggestion in his drawings and it is said that Mr. C. 
Howard Walker teaches his students to do so at the Boston 
Art Museum. 

Art is long and it is of the greatest importance to make 
the road to it as direct as possible; it may lead, this way of 
modeling, even to goals of illustration, portrait or mural 
painting. It is certainly a “primrose bordered with 
flowers of ‘‘finger happiness.”’ 


Sconce 
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PLATE, NARCISSUS—HENRIETTA BARCLAY PAIST 


Tint the panel stems with Grey Green. When nearly dry dust a little dry color over to deepen centres of flowers, 
Albert’s Yellow. Lay the band in Gold (two coats). Outline with Dark Green for the third fire. 


JAR, DRAGON JFLY—HENRIETTA BARCLAY PAIST 


INT all over with Neutral Yellow and fire. After trac- wings with Neutral Yellow one tone darker than the body 
ing the design tint the band and dust. This will of the jar; paint the bodies and legs with Dark Brown. 
make it two tones darker than the rest of the jar. Lay the This may be carried out in tones of green if desired. 
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BOWL DESIGN—S. EVANNAH PRICE 


HIS design is for the Willets Belleek bowl, No. 607, and 
is very beautiful carried out in dark blue, light green 


and gold with black outlines or in the grey and yellow color 


scheme. 
To make the design grasp the shape well, carry the 
darkest color used over the base, through the design and 


well over the top edge of the bowl. 
Draw the design carefully with ink and ground lay the 
Wipe out all 


entire surface of the bowl with Royal Blue. 


spaces except the very darkest. 
Paint the narrow medium grey bands with Apple 


Green to which a bit of Albert’s Yellow has been added and 


lay in the remaining spaces with gold and fire. Touch up 
the gold and outline with Black. 


WILLETS BELLEEK BOWL NO. 607 
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—CHARLOTTE KROLL 
(Treatment page 43) 
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PLATE, CHINESE DESIGN—MISS M. MIDDLETON 


UTLINE design in Ivory Black, two-thirds, and Dark 
Blue, one-third, using turpentine only. 

After outlining has been fired, tint background with 
Satsuma color making centre of plate very light and back- 
ground of design several shades darker. Clean out design 
leaving tint in background only. For Satsuma color use 
Silver Yellow, Brunswick Black, Deep Purple and Brown 
4 or 17. 

For leaves use Apple Green toning with Brunswick 
Black and Deep Purple adding one-sixteenth; Aufsetzweiss. 
For large flowers use Capucine Red and Pompadour Red 23, 
equal parts, use a little fat oil and pad each petal on the 
edge with a very small pad doing one petal at a time and 
working from the centre out. The small petal in centre of 
flower and under same are in yellow, using two shades and 


blending same, making the edges of the lighter shade. The 
other small flowers are in the same yellows, using enamels r 
same way. 

The yellow mixture is Silver Yellow toned with Deep 
Purple for the light shade. The dark yellow is Silver Yel- 
low, Orange Yellow toned with Deep Purple. The colors 
should be added to the enamel mixture, which is Aufsetz- 
weiss, two-thirds, and Hancock’s Hard Enamel, one-thjrd, 
using fat oil of turpentine to mix the powder. The yellows 
should be a rich brownish yellow when fired. The stems 
and band around edge of plate are Dark Blue toned with 
Brunswick Black and Deep Purple. The band around 
center is in flat gold with lines in red over same. The colors 
used are La Croix with the exception of Brunswick Black 
and Pompadour Red 23, which are Miller and Hennig. 
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PLATE—MARGARET E. ARMSTRONG 


To be executed in two tones of Brown and Yellow Brown, or any other color scheme. 
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VASE—EDITH PENMAN CHOCOLATE PITCHER—ELIZABETH HARDENBERGH 


| Coil built by hand in clay. Design modeled in low ~~ Coil built. Design modeled in low relief. Color, blue z 
relief. Color, copper green and grey. One firing only re- over copper green. 
quired. 


“for. a... 
VASE, WITH HANDLES, COIL BUILT—EDITH PENMAN ‘- 


Design modeled in low relief, or painted in underglaze color. Color, blue over brown. 
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PLATYCODON DESIGN FOR PANEL OF JAR— 


MARY M. HICKS 
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BOWL—F. M. SCAMMELL 

eae accurately putting design on with pencil or 

India Ink paint very smoothly with Fry’s Special 
Tinting Oil, borders, top and bottom, also animal form in 
céntre. Let stand two or three hours, dust with two Copen- 
hagen Blue, two Copenhagen Grey, one Banding Blue 
thoroughly mixed dry with palette knife. Now paint 
smoothly with same oil the small design in border also, 
form or spots around animal. Let stand two or three hours 
and then dust with two parts Ivory Glaze, one part Tea 
Green, 1 part Yellow Green. 


PLATYCODON DESIGN FOR JAR 
Mary M. Hicks 


IRST  fire—Outline design with Copenhagen Blue. 
When dry, paint background of panel with two parts 
Copenhagen Blue and one of Banding Blue. When dry 
dust with same and paint leaves, buds and stems, with two 
parts Shading Green, one part Apple Green. Fire. 

Second fire—Cover entire design with a mixture of 
three parts Pearl Grey, two parts Copenhagen Grey, one 
part Deep Blue Green. Pounce well and when dry dust 
with the above. Fire. 


PLATE IN TWO SHADES OF GREEN—ALIDA LOVETT 
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CONVENTIONAL ROSE PLATE—DOROTHEA WARREN 


CONVENTIONAL ROSE PLATE 


Dorothea Warren 
IRST fire—Outline design in paste except roses and 
leaves. Roses are not outlined. Leaves outlined 
with Outlining Black and one-sixth Pearl Grey. 
Second fire—Cover paste with Gold. Use Pink Enamel 
for Roses, Green Enamel No. 1 for leaves. 


BOWL BORDER AND PLATE (page 37) 


Charlotte Kroll 


, ! ‘HE border design may be carried out in the different 
shades of blue. A pleasing color scheme for plate is 
a combination of neutral yellow and blue and green. ‘Tint 


the plate with Neutral Yellow. For the design around the 
edge of the plate use a soft blue, composed of Banding Blue 
mixed with a little Black, while the dark line through it is 
of Royal Blue mixed with a little Black. The rest of the 
design is carried out in a soft green. 


£ 
CLUB NOTE 


At the regular monthly meeting of the California Ker- 
amic Club, Monday, April 20, 1998, the following officers 
were elected for the ensuing term: 

President, Mrs. J. Peltier; First Vice-President, Miss H. 
O’Malley; Second Vice-President, Miss M. Thompson; Treas- 
urer, Miss L. Willetts; Secretary, Mrs. E. E. Harvey. 
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TREATMENT FOR INSIDE OF BOWL 
FIRST FIRE 
PPER part of ornament equal parts of Copenhagen Blue, 
Banding Blue, Grey for Flesh. 

Lower part of ornament, equal parts of Copenhagen 
Blue, Grey for Flesh, Sea Green. 

Mix the above with medium and a drop of clove oil, 
paint on flat. 


SECOND FIRE—-THE ENVELOPE 
Mix with special tinting oil, a little Deep Blue Green, 
set aside for several hours; dust with three parts Pearl Grey, 
two parts Copenhagen Grey, one part Sea Green. 


BOWL--JOANNA M. HIBLER 


THIRD FIRE 
Outline all with equal parts of Sea Green and Band- 
ing Blue; dust outline with Copenhagen Blue, two 
parts; Banding Blue, one part. 
OUTSIDE OF BOWL 
Mix a little Grey for Flesh with special tinting oil, set 
aside for several hours; dust with three parts Pearl Grey, 
three parts Copenhagen Grey, one part Sea Green. 
FOURTH FIRE 
Mix with special tinting oil a little Deep Blue Green, set 
aside several hours; dust with three parts Pearl Grey, one 
part Copenhagen Grey, one part Sea Green. 
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SHAPES DESIGNED BY MAUD M. MASON 


NEW YORK SOCIETY OF KERAMIC ARTS 


President—Mr. Charles Volkmar. 

First Vice-President—Miss EK. Mason . 

Second Vice-President—Mrs. A. B. Leonard. 

Third Vice-President—Mr. Marshal Fry. 
Treasurer—Mrs. A. F. Sherman, 

Chairman of Art—Miss E. Penman. 

Chairman of Finance—Miss M. M. Mason. 
Corresponding Secretary—Miss Helen Walsh. 
Recording Secretary—-Miss FE. Hardenbergh. 
Chairman of Printing and Press—Miss EK. Christianson, 
Chairman of Eligibility Committee—-Miss C. Hofman. 
Chairman of Extension—Mrs. E. Price. 

Chairman of Entertainment—-Mrs. E. B. Proctor. 


List OF MEMBERS 


Adams, Miss FE. C., 853 Second Ave., Lansingburgh, N. Y. 
Armstrong, Miss M. C., 311 Washington Ave., Brooklyn. 
Baggs, Mr. A. E., Marblehead, Mass. 

Beach, Miss Martha, Fairfield Ave., Bridgeport, Conn. 
Brenner, Mr. Victor, 642 Madison Ave. 

Campana, Mr. D. M., 112 Auditorium, Chicago, III. 
Christianson, Miss K., 445 W. 21st St. 

Clark, Miss H., 48 rue des Petits Champs, Paris, France 
Collins, Mr. Geo. J., West Rutland, Vt. 

Culp, Mrs. S. V., 2607 Virginia St , Berkeley, Cal. 

Mhlers, Miss J. F., 42 EK. Kinney St., Newark, N. J. 

Fry, Mrs. F. M., 58 West 96th St. 

Fry, Mr. Marshal T., 58 West 96th St. 

Gardin, Mrs. A. T., 202 West 103d St. 

Hardenbergh, Miss KE. R., 939 Eighth Ave. 

Hibler, Mrs. W. P., 134 West 91st St. 

Hicks, Mrs. R. H., 328 Sanford Ave., Flushing, N. Y. 
Hinsdale, Mrs. S. R., Woodbridge, N. J. 

Hofman, Miss Caroline, 120 West 16th St. 

Hoyt, Mrs. J. R. C., Country Club Grounds, Westchester, N. Y. 
Ivory, Miss J. L., 297 Fifth Avenue. 

Kerwin, Mr. Henry, 39 West 21st St. 

Kroll, Miss Charlotte, 54 East 124th St. 

Leonard, Mrs. Anna B., 74 Irving Place. 

Leonard, Mrs. EK. B., Lawrence Park, Bronxville N. Y 


Le Prince, Mme. S. G., Edgecombe Road and 170th Street. 
Le Prince, Miss Marie, Egdecombe Road and 170th Street. 
Leykauf, Mr. G., 476 Brush St., Detroit, Mich. 

Long, Mrs. A. H., 400 Manhattan Ave. 

Lovett, Miss A. k., Little Silver, N. J. 

Macdaniel, Miss F’., Garden City, N. Y. 

Mason, Miss M. M., 48 East 26th St. 

Mason, Miss Elizabeth, 48 East 26th St. 

McCrystle, Mrs. M., 26 E. Van Buren St., Chicago, III. 
Meinke, Miss B. M., Rockville Centre, N. Y. 

Middleton, Miss M., 26 EK. Van Buren St., Chicago, Il. 
Neal, Mrs. M. A., 1425 Broadway. 

aist, Mrs. H. B., 2298 Comn onwealth Ave., St. Anthony Park, Minn. 
Penman, Miss Edith, 939 Eighth Ave. 

Perley, Mrs. M. E., Blanchard Hall, Los Angeles, Cal. 
Plusch, Mr. Herman A., Rocky Hill, N. J. 

Price, Mrs. S. E., 23 West 24th St. 

Proctor, Mrs. E. B., 113 East 18th St. 

Robineau, Mrs. A. A., Robineau Road, Syracuse, N. Y. 
Rosegrant, Mrs. W. C., Beacon Hall, New Rochelle, N. Y. 
Safford, Mrs. S. W., 126 Kast 23rd St. 

Sauter, Miss Mary C., Boonsville, Mo. 

Scammell, Miss F. M., 48 West 27th St. 

Sharadin, Mr. H. W., 121 N. Sixth St., Reading, Pa. 
Sherman, Mrs. A. F., 165 West S2d St. 

Sinclair, Miss Catharine, 201 Park Place, Brooklyn, N. Y. 
Smith, Miss Amy, Coxsackie, N. Y. 

Stewart, Mrs. H. P., 77 Hamilton Ave., White Plains, N. Y. 
Stranahan, Mrs. N., 16 Central Park West. 

Van Siclen, Mrs. J. S., 174 West 141st St. 

Volkmar, Mr. Chas., Metuchen, N. J. 

Volkmar, Mr. Leon, Metuchen, N. J. 

Voorhees, Miss M., 65 Paterson St., New Brunswick, N. J. 
Walker, Miss S. A., 7 East 15th St. 

Walsh, Miss Helen, 76 Edgecombe Ave. 

Warren, Miss Dorothea, 32 West 24th St. 

Waterfield, Mrs. F. N., 46 Linden Ave., Irvington, N. J. 
Wheatley, Mr. T. J., 2432 Reading Road, Cincinnati, Ohio, 
Williams, Mrs. Jessie, Glens Falls, N. Y. 

Wilson, Mrs. W. H., 149 Clifton Ave., Newark, N. J. 
Wynant, Miss H., Rochelle Park, New Rochelle, N. Y. 
Wynne, Miss M. T., 39 West 21st St. 
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Chas. Volkmar 


UNDERGLAZE GOLD 


Charles Volkmar 


T was at the Paris Exposition of 1878 that Theodore 
Deck, the French ceramic expert, exhibited his first 
results in underglaze gold. It is not so much the technical 
difficulties met with in its application, as the expense, that 
prevents it being brought into general use. 

The gold that is to be employed should be perfectly 
pure, and in leaf form like that used by gilders or frame 
makers, only that it should be at least twenty-five times the 
thickness. 

Theodore Deck, in his book ‘‘La Faience”’ gives the fol- 
lowing method for applying underglaze gold. He first advises 
that the surface of the object to be treated be given a coat- 
ing of enamel mixed with a coarse fire sand; then this coat- 
ing of enamel is fired in the usual clay fire. After this pro- 
ceeding the surface of the object has a rough sandy nature 
from the fire sand, on account of its not melting. Coarse 
ground fire brick is also good for this purpose . 

The surface must now receive a coating of quince seed 
jelly on which is then applied the gold, using a stiff hard 
brush for the purpose of attaching it well. The jelly, you 
will understand, acts as a medium to make the gold leaf ad- 
here more securely. In this latter operation great care must 
be used that all places are well covered and that the gold 
is firmly fastened, for if it should move during the applica- 
tion of the glaze all would be lost, as no reparation is possi- 
ble after the final development of the glaze. With regard 
to the glaze, it is applied by means of spraying. 

Deck used his gold treatments mostly as background 
for the decorative heads, principally on flat surfaces and 
painted in the underglaze process. The sanded gold effect 
in contrast with the rich quality of the underglaze coloring 
of the face and drapery is very harmonious. 

A sanded surface is not always desirable, and in time 
may become monotonous. I have obtained a smooth effect 
in the following manner. The surface to be gilded ought 
to be treated with a coating of enamel tinted similar to a 
gold color, which is fired in the clay fire. The advantage in 
this is that in case the gold fires out thin in places, it will 
not be soeasily noticed. To obtain the proper surface nec- 
essary for laying the gold successfully, remove the gloss 
with hydrofluoric acid or sand blast. Then on the surface 
so prepared I lay my gold in a similar manner to that given 
by Deck. 

It is understood that the glaze to be used in gold decora- 
tion should not require more than 2,000° Fahr. to develop 
it, and be of an acid nature. 


THE DEVELOPMENT OF POLYCHROMATIC EXTERIOR 
GLAZE DECORATION 


Herman A. Plusch, M. Sc. 


LI, who are interested in architecture and the ceramic 
arts are familiar with the growth and development 
of glaze decoration. ‘The porcelain tower at Nankin, built 
833 B. C., was one of the best examples of exterior poly- 
chromatic glaze decoration. The Assyrians, Egyptians, 
Italians, and Spaniards have all left many beautiful examples 
of what has been done with colored glazes applied to build- 
ing exteriors and interiors—some of them date back to 
3000 B. C. 

The glazes mostly used by the Ancients and during 
Mediaeval times were the transparent lead, and in some 
cases—as in Lucca Della Robbia’s work—the opaque tin 
enamels. The best examples of polychromatic glaze work 
are to be found in the Mediterranean countries. The clear 
air, colored skies and changing waters furnished inspiration 
for the early Ceramists and they have handed down to pos- 
terity records of color which will neither fade away nor be 
destroyed by the ravages of time. 

The Greeks, not satisfied with monochrome for their 
beautiful marble temples and public buildings, embellished 
them with various colored paints—it almost seems a sacrilege 
to us; but what was the effect? They have stood the 
architectural criticism of centuries, and are now being re- 
produced in more durable material. 

Terra Cotta modeled in every conceivable design, 
glazed with every known color and texture, is within the 
reach of every architect, and there is no reason why, with 
all of our advanced methods of manufacture and the dis- 
covery of the lost arts of glazing, more monuments of archi- 
tectural beauty, such as the Academy of Music in Brooklyn, 
will not be erected. 

This building of Byzantine ‘architecture, modeled in 
high relief and glazed in oriental tones, covers a city block. 
While the glaze color treatment on this building has been 
criticised by some, this is no reason why polychromatic 
glazed exteriors should be condemned. ‘Those who criti- 
cise this sort of work, with an idea toward condemning it, 
stand in the way of architectural and ceramic progress— 
and incidentally in their own light. This is the only means 
of beautifying our cities with a sanitary, fire proof and 
weather proof material. 


Chas. Volkmar 


4 
; 
te 
i 
4 
red 
3 
Pee 
i 
i 
* 
itt 
Hi 
Pine! 
y 
iit 
iM 
+ 
he ‘ + 
4 
{ 
; 
- 


' 


PLAQUES—MRS. HOYT 


The pyramids are crumbling and the hieroglyphics are 
being lost while the history of the world and religion remain 
for us intact on records of burnt clay. 

Now a word in more detail concerning polychromatic 
exterior glaze decoration in its present state of development 
as found in the United States. Most of the examples of this 
work are to be found in the Eastern states. The Parkhurst 
church in New York was the first large polychromatic ex- 
terior to be used in that city. This building is scarcely five 
years old. The color scheme on it while attempted in a 
very conservative manner is nevertheless good; but one 
must approach the building very closely to get the beautiful 
effect of green and old-gold in combination. Deep blues, 
yellows and creams melt into each other and on the whole 
produce a very quiet, sombre, and still refined effect. 

Go across to Brooklyn ‘and look at the St. Ambrose 
Church and see bright blues, greens, yellows, reds, siennas 
and white used with less conservatism. Is the effect any 
the less attractive? The synagogue in Pittsburg in yellow, 
green and blue and with its colored dome is a gem of archi- 
tectural beauty in the residential section of that city. The 
‘lephant House now being erected in the Bronx Park will be 
a revelation in glazed exteriors with its shaded old-gold and 
deep green, its various blues and creams. ‘The whole effect 
will be oriental in the extreme and in keeping with the pur- 
pose and surroundings of the building. 

Much more could be written on the artistic value of 
glazed polychromatic exteriors, but this article woud not 
be complete without a word regarding the architectui al and 
commercial value of the same. Clay, yielding itself to the 
hand of the modeler, is easily made to express the feeling 
of the human mind; combine with this advantage tlie ease 
of securing a sanitary, weather and fire resisting material— 
to cover and protect such modeling—selected with a view 
toward producing the best color values, and we have a 
building material unsurpassed by anything ever at the dis- 
posal of the ancients. Our present day terra cotta is struc- 
turally efficient, and our glazes defy the severe mechanical 
stresses exerted upon them, the physical action of heat and 
cold, and the chemical action of our atmosphere, 


With such durable materials at hand the reputation of 
the architect who successfully employs colored glazes for 
exteriors will be assured and lasting. Glaze composition, 
texture, and the degree of fusibility are very vital points 
which need consideration in connection with exterior work. 
The soft, porous and heavily applied mat glazes so desirable 
for interior decorations must not be considered for exteriors, 
hard glazes, and those well incorporated with the body are 
essential, not necessarily lustrous glazes although they pre- 
sent some advantages. 

Tone must also be carefully handled—while the material 
for interior work changes very little in tone after being 
placed,exteriors must necessarily become softened by time— 
consequently a structure when erected in soft tones when 
aged will not produced the desired effect; whereas the more 
or less aggressive color scheme will eventually tone down to 
what was originally intended. 

It behooves us to use our best judgment in expressing 
our opinions on these attempts at old world restorations in 
our new country, and judging from the successful attempts 
made in this last decade the employment of colored glazes 
on building exteriors has a future of interest to all, especially 
to the lover of architecture, the architect and the ceramist. 

As a progressive race we have adopted that which is 
best in old world culture, science, art, literature, and music. 
We have also adopted a great deal of old world architecture. 


_Now come polychromatic glazed exteriors to be developed 


in accordance with American taste and by American archi- 
tects and ceramists. 
STUDIO NOTES 

Miss Gertrude Estabrooks will return to her Chicago 
studio, 1102-3 Auditorium Tower, on July rst. 

Miss Fannie M. Scammell, at present teaching in 
Portland, Maine, will later be at Chautauqua. Her New 
York address is 118 Waverly Place until further notice. 

Miss Mariam I. Candler, Detroit, Mich., has removed 
her studio from The Fine Arts Building to 85 Putnam 
Avenue, 
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JARDINIERE IN VIOLET AND PURPLE—MINNA MEINKE 


IRST fire—Paint design with Fry’s Special Tinting Oil. 
After three hours dust with Royal Purple. 
Second fire—Paint all over with Fry’s Special Tinting 
Oil and a touch of black. After twenty-four hours dust 
with five parts Pearl Grey, one psrt Violet No. 2, and one- 
half part Royal Purple. 


SUGGESTIONS FOR TEA JAR WITH ABSTRACT DESIGN 
(Page 33) 
Helen Walsh 


F colors are desired choose a dull olive green for the body 
of the jar. Lay the band in Neutral Yellow and the 
design in Old Blue and Dull Red. It is pleasing, however, 
as a monochrome in Green, Olive Green, with design in 
Dark Green, or Olive Green with design in Black. 


BUSINESS FOR SALE 
| Dees retail white china business for sale. Only 


store of kind in city. Controlf city trade, also 
large out-of-town trade. Studio in connection. 
Good reason for selling. For particulars address 
RETAIL WHITE CHINA 
care of Keramic Studio Pub. Co. 


Syracuse, N. Y. 


H.JB.ORMSBEE ENGRAVING CO. 


322 SO. SALING, ST. 
SYURACUSE.NY. 


JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR 


Manufacturer of 


HALL’S ROMAN GOLD AND BRONZES 
DRESDEN MINERAL TRANSFERS. 


Ename! Color for overgiaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


N. {5th St., Philadelphia, Pa. 


Chime Fired Daily. 
Send for Catalogues 


DORN’S 


CERAMIC SUPPLY STORE 


Largest Store on Pacific Coast 


Devoted Exclusively to White China, BeleekK 
and China Decorator’s Supplies 
647 McAllister Street, San Francisco, Cel. 


Agents for Keramic Studio publications: ‘‘Keramic Studio 
Mugazine,”’ ‘“The Fruit Book,” ‘‘The Rose Book,” ‘Studies 
for the China Painter,” eic., ctc. Catalogue in preparation. 


COOLEY’S CoLbs. BRONZES 


AND OILS 


and every requisite for Chine Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catalogue. Agent for Revelation Ailns. 


BOSTON CHINA DECORATING WORAS. 
L. COOLEY. Prop... 3® Tennyson St., Boston. Established 1660 


The PERFECTION and DRESDEN AILNS 
KILNS have been on the market for twenty years. 
We make them. Get catalogue and prices. 


WESTERN MALLEABLE & GREY IRON MANUFACTURING CO, 
Milwaukee, Wis. 


For Teachers Only! 


IT IS A CONSERVATIVE ESTIMATE THAT 20,000 
PEOPLE READ KERAMIC STUDIO EACH MONTH 


TEACHERS OF CHINA PAINTING 


SHOULD ADVERTISE IN THE KERAMIC STUDIO 


EVERY Advertiser receives free the Magazine in which his advertisement 
appears, no matter how small the space occupied. The teachers’ card 
we have placed at the special price of $2.50 per month, which also entitles the 
advertiser to space ir the Directory. 


COMBINATION ConTRACT—l” x 3° AND DIRECTORY 


( 1” x 3” card in Teachers’ Coiumn, 12 issues ‘ ° . $3000 
Synopats 4 Directory, 12 issues at 85 cents ° , 


Synopsis Directory in 12 issues . $10.20 


One Subscription . 


The above for $9.00 payable in advance. $14.20 
Cer Can you afford to stay out on these terms? 


HKHERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


$44.20 
The above, by yearly contract only, is offered for $24.00 per year, payable 
quarterly in advance. 
Direcrorny 
Directory 85 cents each month. Yeerly contract only $9 payable in advance. 
ee 


ALL ADVERTISERS: 


Send your copy for the July issue to reach us on or before 


June 10th. 


# WILLETS’ BELLEEK CHINA w 


For Amateur Painters can be had of 
Dealers in over 600 different shapes. 


Catalogue sent on receipt of three cents postage. 


THE WILLETS M’F’G CO., Mannfacturen 
TRENTON, NEW JERSEY, 
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I3¢ 
dio Viels contain 
hes several times 
— as much as 
= color. Cheapest 
| THE TEACHER OF CHINA PAINTING, by D. M. Gampana. 
| N kW Better than six months lessons. Mistakes in firing, glaz- 
Vase, No. 111-681, 13 in. | ing, grounding, painting, thoroughly explained. unda- 
660 Bonbon, No. 1 Ruth, 4} in. | mental princi iples of conventional decorations; gold re- 
a Whisky Jug, No. 1052, 1l4 in. » | ceipt, lessons in flowers, figures, etc.; practically all; also silk painting, oil, 
| %tc. 75 cents per copy, postage 5 cents. 
_-NS IN WHITE | Samples of Campana’s Colors mailed on receipt of business card. 
ars. : | D. M. CAMPANA, 132 Auditorium Building, CHICAGO 
Fk O R D E C O R A - I N (; N 3 100 LUSTRE COLORS, combinations with all the latest colors. 
Many new treatments and how to make them. A very interest- 
: a ; ; ing variety of colors, schemes and effects, by D. M. Campana. 
CO. Fires perfectly. Exquisite shapes. Low priced. Price 45 cents, mail. 2 centa. 


Sold by the leading merchants throughout the U.S. 


A TREAT FOR CHINA PAINTERS 


Have you our white china catalogue? 


BAWO & DOTTER 


MANUFACTURERS—IMPORTERS 


~ 26 to 34 Barclay St., New York 


To make our store the purchasing 
point of your business, we offer from 
time to time an assortment of china at 


a price less than manufacturers’ cost. 
Observe carefully the prices on china 
listed herewith, and try to recall at any 
G time where you were offered such bar- 
gains. 
No. 17—$1.65 J. P. French Lemonad 
10 
ee No, 18—$2.00 large size J. P. French 
rent Lemonade Jug cut to.............. 1.24 
card No. 19—75e. French Comports cut to... .50 
) the No. 20——$2.50 handled J. P. French 
Tankards, 12” high, cut to......... 1.34 
No. 21—25c. beaded Teacups and Sau- 
10 00 N Gorman, p cut te 
| NO - 20 Make up a semple order and send it today 
4.20 Don’t forget ‘“‘ErKo Gold” is guaranteed to be pure and fine. 
fable The proof of the pudding is in tasting it. Try it. 
55c per box. $6.00 per dozen. 
10.20 , | Fry’s Colors Hasburg’s Gold Revelation Kilns Lustres, etc. 
Gold E: ted Ch 
14.20 O NCcruUsté ina Erker Bros. Optical Co., - - St. Louis, Mo. 
604 Olive St, 
.Y. ¢ Continuing our innobations in the Keramic Field, 
we now offer to the decorating trade, Acid Etched Blank C h ina LD ecora to rs C h oose 
Patterns in plain white china. from our stock of some five thousand items. 
1 We fill orders complete on day received. Our prices, with spe- 
NO A C T. DS NO BU. RNS N O TROUBLE | cial discounts to teachers and academies, are the lowest. 
before A light wash of liquid bright gold then the burnish gold, SSS = We Sell : 
and the embossed parts burnished, and you get the finest Hasburg per 
hind La Croix Colors, 33% discount from manufacturer's list. 
” of 9g old encrusted china. _ | and all goods at prices in proportion. 
ae This is no toy, but a good practical working article. | Ask especially for illustrated list of our New American Ware, 
A 7 warranted to fire. 
Send for full information and prices if interested. | Vases as low as 30c. Large Tankards, $1.00 
Let us surprise you with catalog and prices. 
facturert W, A. Maurer, - Council Bluf f Ss fowa The A. B. Closson, Jr. Co., Cincinnati, Ohio 
Y, Established 1880 


When writing to advertisers please mention this magazine. 
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VIII HRERAMIC STUDIO 


White China 
for Decorating 


Volume VII, complete with the June 
number, contains 950 pages of text and 
illustration, treating all branches of 
publie school drawing and manual arts. 


More than fifty men and women, super- 
visors and teachers, who are doing the 
things they talk about, have furnished 
this material. 


New, practical, usable, inspiring—these 
pages have he ‘ped more teachers of 
drawing than any other single publica- 
tion. 


The Davis Press, 


The SCHOOL ARTS BOOK 


And it has cost but $1.50—ten num- 
bers, September to June. This great 
quantity of material could not be du- 
plicated for many times that amount. 


Teachers who are not using the SCHOOL 
ARTS BOOK are missing one of the 
greatest helps of the day. 


“It is never too late to mend.” Send 
$1.50 NOW, and secure this magazine 
for 1908-69, beginning September 1, 
which will be better than Volume VII. 


Published by 


Worcester, Mass. 


FRANCE 


HE HANDICRAFT GUILD OF MINNEAPOLIS. SCHOOL OF AP 
PLIED DESIGN. Summer Session, June 15 to July 17, 1908. 
we. A. Batchelder, Director. Address FLORENCE WAL "Ys 


The Handicraft Guild, fieapolis’ 


If you want the best Quality, Shapes, Results 
in Firing and water colors. Best location, 


OR SAL! —-Studio in Los Angeles, California. Established five years. Keramies 
owner retiring. Good opportunity to buy 


established business for cost of furnishings. 
N. Suevvpon, 415 Blane hard Building, Los Angeles, Cal. 


Address 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 


J.B. KETCHAM. 


be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


FEndemann & Cburchill 
50 Murray St. 


New York 


107 West 125th Street, New York City 
Pre-Inventory Sale 


(during the summer months) 


of White China and Belleek 


Materials for Same 
Special Summer Classes now forming 


The thousands of these Kilns in use testify to 
their Good Qualities. 


THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


F 


The only fuels which give perfect results in 
Glaze and Color Tone. 


| Gas Kiln 2 sizes 


No. 2 Size 14 x 12 in.......$:30.00 
No.3 Size 16 x 19 in....... 40.00 Charcoal Kiln 4 sizes 


Write for Discounts. 


STEARNS, FITCH &CO.,  : 


When writing to advertisers please mention this magazine. 


THE OLD RELIABLE FITCH KILNS 


SPRINGFIELD, OHIO 


No. 1 Size 10 x 12 in.......$15.00 
No. 2 Size 16 x 12 in....... 20.00 
No. 3 Size 16x 15 in....... 25.00 
No. 4 Size 18x 26in....... 50.00 
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KRERAMIC STUDIO IX 


Mail Orders 


The notable success of this department and its inci- 
dent and substantial growth have brought it prestige 
and admiration, and is a splendid example of a modern 
institution that affords its customers the highest perfection of 
service, under legitimate and prudent methods, Our catalogue of 


White China for Decorating 


contains ‘‘the biggest line ever’? of —well, everything for every- 
body. Send for it at once—it’s free to every one. 


L. B. King & Co. 


103 Woodward Avenue, 
Dep’t “K”’, «Detroit, Mich. 


Aids the Decorator - - Informs the Collector 


THE GLASS AND POTTERY WORLD (Green Book) 


Discusses practical pottery and decorating problems as 
experienced by both manufacturers and amateurs. 


PROF. C. F. BINNS, Editor, Practical Science Departments. 4 


A staff correspondent is circling the world in 
search of Rare Pottery which is Illustrated. 


Feature Articles on Famous Potteries 


Two Dollars a Year 


f0@P™ During June and July a special rate of One Dollar 
will be made to subscribers of the Keramic Studio. 


Porter, Taylor & Co., Publishers, Chicago 
358 Dearborn Street =. 
Send 10c for specimen copy. 


us. WOULD YOU SKETCH FROM NATURE ? 
oun in Oil, Water Color and Charcoal. 


Best instruction 


With pleasantest vaca- 
Terms include board and room. 
=" >< Coggeshall Camp and Studio, on the beautiful Cape Ann shore. 


“Write for booklet. “*Coggeshall,"’ 473 Beacon St., Lowell, Mass. 


TUDIO APARTMENT TO RENT, FURNISHED, during July, 
August and Sept. Rent $40 per month. Studio 28x17, 
north light, 2 bedrooms, kitchen and bathroom. Apply to 
KK. F. P eacock, 232 East 27th Street, New York City. 


a p'? YOU FORGET TO SEND FOR PROSPECTUS OF THE SECOND 
ROSE BOOK? Keramic Studio Pub. Co., Syracuse, N. Y. 


The Ideal China Kilns 


Patented 1904 


These popular priced China Kilns 
have been on the market over four years 
and their superior “merit is established 
by years of excellent service in studios 
of professional and amateur china firers. 
For simplicity of 
construction, 


IDEAL NO. 4 
durability, ease and quickness of firing, 
economy and satisfactory results, they 
are unsurpassed. 


Write for Catalogue. 


Ideal China Kiln Co. 


Port Huron, Mich. 


IOEAL NO. 


The finishin 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. 
season witnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat factory 
produces. 

We are keenly alive to the importance of this 
demand, and we respond to it with due appre- 
ctation. 


touch is that indefinable finality 


ery passing 


PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 


When writing to advertisers please mention this magazine. 
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Mise Emilie C. Adams 


. Memeatures ... 

Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and_Crafts. 


Mrs. Anne L. B. Cheney 


Instruction in Design, Porcelain Decoration, Tooled and Cut 
Leather, Jewelry and Metals. Also a full line of Fry Colors for 
sale. Agent for Japanese prints. Designs for rent. 


Studio, 82 Broadway, Detroit, Mich. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent, realistic and conventional, 
Send for Catalogue. 


2ic Fidelity Building., St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons 1n China and Water Color Painting 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 


Lustres and Tools for Illuminated Leather. 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 


Classes and Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 
cor Gecoratin ng. and fine Japanese brushes for sale. Conventional 

Designs in Water Color for rent or sale. Catalogue. 


Gertrude Estabrooks’ 
Hand Books on methods and colors for painting in Water 
Colors. Flowers—Figures—Landscapes. Price $1.00 


LESSONS, AND STUDIES TO RENT 
1103 Auditorium Tower, Chicago, III. 


Mrs. A. E. Ferry 


Held a successful exhibition of her Water Color, Oil and 
China Painting, April 13-18. 


94 West 104th St., New York City 


Studio open all summer. Lessons. 


Marshal T. Fry’s Summer Class 
at Southampton, Long Island 


Design and its relation to ceramics and textiles. Landscape 
Composition, and out-door painting in charcoal and oil color. 
‘ix weeks—July Ist to August 12th. For further information 

ddress Marshal T. Fry, 327 Central Park West, N. Y. City. 


Charles A. Herbert 
Water Color Painting and Leather Craft 


Studies for rent—Landscape and: Heads 


Designs, Colors and Tools for Leather Craft 


Send for Catalogue 
Studio, 1107 Auditorium Tower, Chicago, II. 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


whe 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 


LOS ANGELES 
~ Perley, Blanchard Hall, Studio 


SAN FRANCISCO 
Mrs. G. E. Dorn, 647 McAllister St. 


Colorado. 
DENVER. 


Miss Carrie Conley, 414 Temple Court, 
15th and California. 
tise Ida C. Failing, 1041 Acoma st. 
Miss Bertha M. Hendricks, 1445 
Champa St. 


District of Columbia. 


WASHINGTON, 
Putzki, 1110 F. St. N. W. 


m 50. 
Sherratt Art Studio, 608 13th St., 
N. W. 


Georgia 


ATLANTA 
Mr. William ‘ene Studio 834 White- 
hall Street. 
Mrs. Carrie Watson Lycett Studio 
305 West Peachtree St. 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


Illinois. 


CHICAGO. 
D. M. Campana, Art School, Room 
Stewart, 704 Mar- 
“Field Building 
Prof. Franz J. Schwarz, 840 Fine Arts 
Building, 203-207 Michigan Bvd. 
Blanche Van Court Schneider, 102 
Auditorium Building, 
Ione Wheeler, 1027 Fine Arts Bldg. 
Mrs. Evelyn Beachy, 4611 Prairie 
Ave., 2nd flat. 
Gertrude 1103 Auditor- 
um 7 
Miss Mabel Dibble, 806 
Marshall Field Build 
Charles A. Herbert, ‘107 ‘Auditorium 
May 706 Athenaeum 
‘Building, 26 I. Van Buren st. 


lowa 


DES MOINES 
Alice Seymour, 1607 Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M.Swartwout, Ethel FE. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON. 
Mrs. H. E. Hersam, 165 Tremont St. 


Michigan 


DETROIT 
Mariam L. Candler, 85 Putnam Ave. 
Mrs. Anne L. B. Cheney, 82 Broad- 
way. 


Missouri. 


ST. LOUIS. 
Mrs. K. E. Cherry, 213 Fidelity Bldg. 
KANSAS CITY. 
Mrs. Gertrude T. Todd, 306 Studio 
Building, ‘corner 9th and Loéust 
streets. 


Minnesota. 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 
ar 


New York. 


BUFFALO. 
Mrs. C. C. Filkins, 609 Main Street. 
DUNKI 
Miss Carrie E. Williams, 19 E. 6th st. 
LANSINGBURGH. 
Miss Emilie C. Adams, 745 3d Ave. 


Miss Caroline Hofman 


Design and the Decoration of China 
(Recommended by Mr. Marshal T. Fry) 


Studio, 120 West 16th Street, 
House of Industry Building 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design and its Application to Porcelain. 


Designs with Color Schemes furnished. 
48 East 26th St., New York. 


T. McLennan 


297 Fifth Avenue, New York 


An entirely new set of Studies ready for rent 


T. McLennan-Hinman will teach in Chicago for a few weeks 
beginning Feb. 10th. An entirely new set of studies and pic- 
tures have been made, many landscapes and flower in trans- 
parent and opaque methods. A few of the studies are at present 
on exhibition at A. H. Abbott’s, and any information regarding 
the classes may be obtained there. 


Miss Ada L. Murray 
Studio 151 West 140th Street, New York 


Special to Teachers coming to New York for Instruction: 


_ The finest collection of over one hundred New naturalistic de- 
signs on china—teachers allowed to copy at $2 per day. 


Telephone 1070 Audubon 


Mrs. M. A. Neal 
Studio open all Summer. 


Instruction in Decoration of Porcelain, and Water Color. 
Original Studies and Sketches for sale and rent. 


Studio: The Broadway, 1425 Broadway, New York City 
Phone 2297 Bryant 


Mrs. Rhoda Holmes Nicholls 


Classes 1n Water Color 


39 West 67th Street New York 


Laura Overly 
Studio, 27 W. 26th Street, New York 


Classes in Porcelain Decoration and Water Color. Tel- 
ephone 981 Madison Square. 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in Design for the China Decorator by corres- 
pondence. Write for particulars. Designs and Studies for sale 
or rent. Decorative Monograms made to order. Send for cata- 
logue. 2298 Commonwealth Avenue, 


St. Anthony Park, - - - St. Paul, Minn. 


“The Class Room’ 


Our new book for the teacher and student 
of ceramic art. 


In Preparation 
Prospectus ready soon 


Keramic Studio Publishing Co. 
Syracuse, N. Y. 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO XI 


Miss Emily F. Peacock 
Maker of Unique Jewelry | 
232 East 27th Street, New York City | NEW YORK, 


Classes every Tuesday and Thursday mornings. Enamels West 


Paul Putzki 
Classes in China and Water Colors. Street, 


1110 F St. N. W., Washington, D.C. 


Teachers’ Directory. 


New York—Continued 


Mrs. John C, Ellis, 321 W. 30th St. 
Marshal T. Fry, 327 Central Park 


Mrs. A. I. Ferry 94 West 104th st. 

Miss Ada Murray, 151 
18s a urray, th st, 

Miss Emily F. Peacock, 232 E. 27th | Wamce=-Phillips Ceramic Supplies 


eng X. Marquard, 129 W. 125th 
hmie Office Bldg., Room D, 
Miss’ M, Mason, 48 E. 26th St. 


L. Vance-Phillips 
Portraits and Figures on Porcelain and Ivory 
Chautauqua Summer School, July 4-August 14 


Mrs. Vance- Phillips, Portraits and Figures. 


Miss ~ asa M. Scammell, in charge of Decorative Depart- 
ment. 


Flesh Palette in Powder Colors prepared and tested. A full 
line of colors for chinaand Belleek. Price list on application. 
A studio card will secure to teachers a special quotation. Colors 


TUDIOS 
815 No. Howard St. Baltimore, Md. Mrs » Jessie L | Promptly mailed from 
The Putzki Colors carefully selected and prepared, also Raa ie wih hn a Meee oadway,” | New York Studio - 6 47 Madison Avenue 


Medium for sale. Price List mailed on application. 


Sara Wood Safford 
Decoration of Porcelain | 


126 E. 23d St. 


verly Place 


New York Studio: 


Street. 
SYRACUSE 


Mrs. Alice Seymour 


Instruction in China Decoration and Water Colors | 
OMAHA, 
Conventional and Naturalistic Designs for sale and to 


rent. Send for catalogue. 


| COLUMBUS. 
Miss Jeanne M. Stewart 


Classes in China and Water Color Painting. | 


Original Designs for China and Water Colors, for sale and rent - BRADFORD 


Special blackberry color just out. 


Studio, 704 Marshall Field Building, Chicago, III. 


Send for catalogue. 


MILWAUKEE 
Blanche Van Court Schneider 


MONTREAL. 


Studio, 102 Auditorium Bualding, Chicago, fll. 


Sarah Annis Mundy, 6la Victoria St. 


1425 Broadway. 
Eri Art School, Miss A. H. Osgood 
46 W. 2\st St. 
S. Evannah Price, at 23 West 
Mrs, Sara Wood Safford, 126 East 
L. 647 Madison 
Miss a M. Scammell, 118 Wa- 
Miss Dorothea Warren, 32 West 24tn 
Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


Nebraska 


Mrs, A. Neble, 1614 Harney St., Con- | 
servative Bldg., Residence, 2752 
South 10th Street. 


Studio, 1607 Ninth St., Des Moines, Iowa. Ohio. 


Mrs. Lurah C. Davis, 1143 Oak St. 
Miss Mint M. Hood, 1092 E. Rich St,. 


Pennsylvania. 


Miss Carrie FE, Williams, 64 Kennedy 


Street 
PHILADELPHIA. 
A. B. Cobden, 13 S. 16th St. 


Wisconsin 


Anna IE, Pierce,407 Van Buren street. 
Teachers 


Mrs. Gertrude T. Todd 


306 Studio Bldg., corner 9th and Locust Sts. 
Kansas City, Mo. 


Porcelain Decoration, Water Colors and Design 


Miss Dorothea Warren 


Porcelain Decoration and Design 


| 32 West 24th Street, New York City. 


Miss Carrie E. Williams 


A pure Gold—Roman 
Keramic Kolors and unfluxed, 60 cts. 


Lessons in China Decoration and Water Colors 


Special Summer Classes during July and August. 
Studio, 19 KE. 16th St., Dunkirk on Lake Erie. 


Write for terms. 


Water Color Studies for Sale or Rent. 
Send for New 1908 Catalogue. 
Lessons in China, Water Colors and Leather Craft. 


Company 
Stains, Tools and Designs for Leather Work, and China | 
Colors for Sale. 


Dorothea Warren 
Mineral Color 


Highest Grade Colors and Mate- 


You should advertise in Keramic Studio. 


It 1s published in your inierest. 


| We allow partial payments for subscriptions, tf 
desired, but cannot accept checks for these small 
amounts. Send money order, either postal or ex- 


rials for China Painting. A special- P7©5%. KERAMIC STUDIO PUB. CO. 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 


103 West Saratoga Street, Baltimore, Md. 


sent on request. 


Decoration of Porcelain, Realistic and Conventional. Lustre © 


ty made of the preparation of © 
Enamels and Glazes. Price List — 


32 West 24th St., - New York | 


N EW LUSTRES (GREEN & CO.) 


ROBIN’S EGG PEACOCK GREEN 


aspecialty. Original designs in Water Color, Leather Craft, and | 


Wood Block Printing on Textiles. Palette and Bench auBY 


The Volkmar Pottery School 
Summer Classes 
Charles and Leon Volkmar 


Address Volkmar Kilns, Metuchen, N. J. 45th, 


Are you a teacher of Water 


| Colors and Oils? 


Advertise in our new magazine, first 
number (October) to be published Sept. 


GREEN & $1.50 
LAVENDE an y= 


SILVER. 
SHELL PINK - 


Naturslistic and Conventional Designs for rent. 
rREE OFFER FOR THIRTY DAYS: 
With every order amounting to $2.50 we will send FREE a copy 
of ‘‘How I Use Lustres,” by Anna Armstrong Green (Regular 
price g1.00.) Send money orders payable to 
GRILEN & CO., - 10272 Fine Arts Bidg., - CHICAGO 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SP ECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD First ouatity only 


Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting ’ free on request. 
Agent for Revelation Kilns. 
13 8. 16th Street 


Speciel Agent for heramic Studio Publications 
FIRST Sup 


plement to Catalogue D, Color Studies and Designs, might yf “you 
Keramic Studio Pub. Co., Syracuse, 


Mailed free on request. 


- PHILADELPHIA, PA. | 


Before buying White China call at 165 
White China . Tremont Street and see the choice line of 


. French, Austrian and Belleek, Mrs. H. E. 
for Decorating Hersam carries. 


ill be fired and ready to Mrs. H. E. HERSAM 
at 2:20 p. m. 165 Tremont St., BOSTON 


POTTERY SCHOOL — Second Year 


Matt Glazes, Underglaze Decoration, Mold Making, ete. 
Term opens June 29. Send for Catalogue. 


All china left before 9:30 


Badger Summer School of Pottery 


Madison, Wisconsin 


When writing to sdvertisers please mention this magazine. 
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RERAMIC STUDIO 


KILNS DECORATING 


CHINA-GLASS 


POTTERY 


A NEW KILN, BUT TIME WILL TEL 


OIL 


WITH MY NEW BURNER 


| NO SMOKE 


half amount 
of | 
FUEL 


and 


TIME 


Perfect Results 
are 


UARANTEED 


Sectional View of Tiling 


LASTS LONGER 
THAN ANY OTHER 


No. 7 POTTERY KILN 
Muffle Size, 20’ high, 25” deep, 14” wide 


rite for Catalogue 


HENRY LEWIS 


AS 
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When writing to advertisers please mention this magazine 
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| HERAMIC STUDIO I 
KERAMIC STUDIO Ge 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 

DESIGNER..POTTER. DECORATOR. FIRER 
AND CRAFTSMAN 


DEVOE 
BRUSHES 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 
Publishers—SaMvUEL EpoOUARD ROBINEAU, GEORGE H. CLARK. 


SYRACUSE, N. Y. 


Subscriptions. 
— . $4.00 are made of the finest quality of selected hair 
One year, to all foreign countries within ‘the Postal | ‘Union , . 4.00 P 
Trial subseription, three months. 40 100 by experienced workmen, and the name “F. W. 
CLUB RATES Devoe & Co.” on the brushes you use is an in- 
Vive subscriptions . ; . Kach $3.65 


surance of quality. Devoe Gold Lining Brushes 


General Advertisements. can be had of all dealers if you ask for them. 


Copy must be sent on or before the 10th of month preceding issue. 


Full page, 8 x 11 45.00 Eighth page, 2#x4 9.00 

Half page, 8x54 ‘ ; . 25.00 2 inch, single column, 4 in. wide 7. 00 The largest stock of china painting materials in the U. S. 
Quarter page, 15.00 14 inch, single column, 4 in. wide 5.50 

4 inches, single column, 4x4 ; 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 


Directory, 85 cents per issue; $9 per year; payable in advance rs 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to — 


KERAMIC STUDLO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Distributing Agents for 


Hasburg’s Roman Gold. 
Write us about it. 


F. W. Devoe & C. T. Raynolds Co. 


Fulton and William Sts., New York 
176 Randolph St., Chicago, II. 
1214 Grand Ave., Kansas City, Mo. 


Copyrighted, 1908, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
entered at the Post Offic te at Syracuse, N. Y., as Second Class Matter, August 2, L899° 


Just Published: <A reprint of Fanny Rowell’s Book, 


“The Use of Lustres,’”’ 50c¢; to all who answer this ad, 
y} D Y O D » and mention the Keramic Studio we will mail a copy 

To decorate china means profit to you— it’s a most fascinating pas- 

time as well. Every china decorator knows the 
PATTERN | 
% We recommend it as one of the most desirable shapes ever brought % 
out of France. We carry a full line, odd pieces or dinner sets. 
¢ Ask for our “China Book 19” mailed free (postage 5e). y IL RIEUSORIE 6CO) : 
4 Geo. W. Davis & Co. of Rochester (since 1888), 2356 State Street. ; ° ° Z 

o We are importers and manufacturers, and carry 


: a large stock of all the world-renowned brands of 


‘CERAMIC COLORS 
We desire‘ bulk’’ business,and 


do not sell colors invials. Orders 
/ rom bottlers of colors solicited. 
Sy, Visit our showrooms when in 


New York—a veritable bureau 


of information. Send for ency- 


clopaedic catalogue. 
Ons oor iv cay 
Magill &z, Ivory Naw, 


White China and Materials for sale. Careful Firing Done. 


Miss*J. LL. Ivory will spend part of the summer sketching 
und making new designs. lLessons* given. Address No. 6 
Benedict Street,,Watertown, N. Y 


Mrs. Hl. A. Magill will keep the studio open all summer 
and wil! give special rates for the summer months. 


297 Fifth Avenue* New York 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO 


M. 1. WYNNE 


39 West 21st St., New York City 


has the largest assortment of white china 
for decorating of any store in the U.S.,  in- 
cluding all the latest designs and models of all 
the factories in Europe, comprising English, 
French, Austrian, Belleek and the new Amer- 
ican china. Also a full line of the Under- 
glaze Green Celadon ware. We carry a com- 
plete stock of tapestry, canvas, brushes, B. 
Grenie’s dyes, mediums, ete. We have 24, 28, 
36, 42 and 52 inch widths in wool, 40 and 50 
inch in cotton, and 50 inch in silk tapestry. 


Write for our new catalogue, just out, 
the most complete and up-to-date book. 


Agent for Revelation Oil Kilns 
Keramic Studio 
Hasburg and Sherratt Gold 


HIGH GRADE 
MINERAL TRANSFERS 


For Decorating 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 


Acknowledged by experts to be the finest grade of goods in this line. 
A TRIAL WILL CONVINCE YOU 


PALM BROS. & CO. 


importers and Manufacturers 

146 Chambers St. - - 
Factories: Nuremburg, Bavaria 
Illustrated Catalogue Mailed Free on Application 


New York 


“a7 OSGOOD ART SCHOOL : 


Summer Term begins June Ist. Pupils can enter at 
any time. Special classes in Oil, Water Colors and 
China Painting, Landscapes, Naturalistic and Conven- 
tional Designs from original studies. 


ARE YOU AWARE THAT 
OSGOOD’S STANDARD PINK 


Is always reliable? There is no difficulty in firing Standard 
Pink, as it will develop with the ordinary firing given other 
colors, which is a great advantage. Per vial, 40 cents. 


OSGOOD’S JACQUE ROSE 


You can always depend upon obtaining the rich, dark velvet 
tones so much admired in “Jaequeminot Roses.” Per vial, 75e. 


| 


We carry 2 complete line of 
Roa! Worcester Powder Colors, also German 
and French Colors in Powders 


FREE-—43-page Illustrated Catalogue sent on application, 


Address Miss A. H. Osgood, Principal Osgood Art School 
46 W. 2ist St., New York 


See 


1QuI 
FFIC ASTE 


HIGGINS’ | 


Are the Finest and Best InKs and Adhesives 

W Emancipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers,Generally. 


as. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y 


BRANCHES: CHICAGO. LONDON 


Send for our free booklet Th eC Cr a ft s 


KERAMIC STUDIO PUBLISHING CO., Syracuss, N. Y. 
Sherratt’s Roman Crold 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with Burnishing Sand, its brilliancy is unsurpassed. It can be burnished 
if desired. Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 


application. 
” Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Kilns 


608 13th Street Northwest ~ - ~ Washington, D. C. 
Published at $7.50, is now listed at $5.00. 


(FRAND FEU CERAMICS, See Catalogue. 


KHeramic Studio Pub. Co., Syracuse, N. Y. 


WEBER CO. 


1125 Chestnut Street, PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 


Materials 
The IDEAL China Kiln 


The best in the market ino regard to 
construction and appearance, ete. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disk 8% inches in diameter, turning on 
steel pivot. Price $12.00 


Send for illustrated catalogue Vol. 263 

Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 709 Locust Street, St. Louis, Mo. 
who carry a complete line of the latest 
designs. 


if interested! 


Write to them for Catalogués Vb!. 30 
and 32. 


St. Louis, Mo. 


Philadelphia, Pa. Baltimore, Md. 


When writing to advertisers please mention this magazine. 


4 
> 
| 
| 
| 
| 
4 
/ 
; 
t 
— 
} 
i 
| 
> 
D™ L 
iS 
in 
i 
3 
j 
“a 
4 
q 
RAWING INKS 
| TERNAL WRITING INK 
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HOTO MOUNTER 
| RAWING BOARD PASTE 
—- 
— VEGETABLE GLUE, Etc 
\\ 
MERIC An 
ven 
‘agi 
— 
- 
| 
| 
4 
f 
i 
ill 
4 
~ 
f 
} 


y 


id. 


RERAMIC STUDIO III 


Overglaze Colors 
in Powder 


NEW Illustrated Cata- 


logue of materials. 


M. M. MASON 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason 


For Porcelain 
Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


WHITE CHINA 


AND 


CHINA DECORATING MATERIALS 
Send for 
ILLUSTRATED 
CATALOGUE 
FREE 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut St., Philadelphia 


VIOLET HOLDER 
3 inches high 
12c by mail 


The Artists’ 


Supply Co. 
1642 Barry Ave 


Chicago 


OIL AND WATER COLORS 
EVERYTHING NEEDED BY ARTISTS 
Photo Supplies Pyrography Outfits 


Mail Orders a Specialty. Write for Catalogue. 


THE OLDEST AND BEST 


For Firing Decorated China, Glass Etc, 


ASK FOR a ‘More easily and eco- 
COMPLETE = nomically tired than 

any China Kiln 
CATALOGUE 


made.”’ 


-~ 
SMITORUCING 


MANUFACTURED BY 


THE WILKE MANUFACTURING CO., ANDERSON, IND. 


Established 1887 


FRANK DOBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 


AGENT FOR REVELATION KILNS 


Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y, 


One minute walk from N. Y. C. R. R. Station. 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


Pes 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors. 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils. 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points, 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street. NEW YORK. 


When writing to advertisers please mention this magazine. 
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IV KHERAMIC STUDIO 


MANUFACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 
Oil and Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.”’ 


41-43 W. 25th St., 


New York. 


Until June 15th, the addressof Mr. Marshal T. Fry 
will be 327 Central Park West, New York City. After 
that date and until further notice his address will be 
Southampton, N. Y. 


Sectional View 


Hasburg’s Phoenix Gold is put up in such a way 
.that it keeps in perfect condition until used. You 
see how the package looks; the only gold that is put up 
in this perfect way; a patented device. 


It is pure gold, ready for use; results are certain 
with this gold when used according to directions. 
Phoenix Gold is used by ceramists more generally than 
any other; it’s quality is the reason. 

Send for list of our specialties. 


If your dealer does not supply 
them, we will. 


John W. Hasburg Co. 


Incorporated 
Expert Ceramists 
244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
Chicago 


New York Kansas City 


MRS. FILKINS 
609 Main St., Buffalo, N. Y. 


IMPORTER 

White Chi d Materials 
New Goods 

Tankard“ Reno” (shape like No. 3038, 134 $1.85 

Stein, “Reno” (shape like No. 304, 6} ADS 

‘“Venise”’ footed open sugar and cream, 2t set .£.5 

New Hatpins (fit any button, shank or loop, without 

METAL complete .15 

New Price on Lemonade Jug No. 780, Freneh................... eavleisaeaatyiedaal $1.15 

New Price on Ball Head Hatpins, 20 


Write for Catalog (postage 3c). 


Special Agent for Revelation Kilns 


Demonstration of Firing Daily 


Filkins’ Burnish Gold 


Once used, never abandoned. PUREST, therefore CHEAPEST 


When writing to advertisers please mention this magazine. 


hite China 


tor Decorating 


Our displays afford an unusual oppor- 
tunity for the selection of shapes that are 
unusual, yet artistically correct. 


Artists who seek to escape the com- 
monplace in selecting their china will 
appreciate the exclusive nature of our 
stocks. 


Write for Catalogue No. 16, with supplement 


Burley & Company 


118-120 Wabash Avenue 
CHICAGO 
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